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Musigal Announcements. 
—o 


ST. MARTIN’S HALL. 
HANDEL’S MESSIAH on Monday, March 29th, 
under the direction of Mr. JOHN HULLAH. 
Principal vocalists:—Miss Kemble, Miss Messeunt, 
Miss Dolby, Mr. Miranda, Mr. Thomas. Tickets, 1s., 
2s. 6d.; stalls, 5s. Commence at half-past 7. 


ST. MARTIN’S HALL. 
ORCHESTRAL CONCERTS, under the direction 
of MR. JOHN HULLAH.—SIXTH and last CON- 
OBES (of the Series), Tuesday March 30, at 8 pre- 
cisely. 

Pianoforte, Miss Arabella Goddard. The Chorus 
will consist of Mr. Hullah’s First Upper Singing 





School. 


PROGRAMME, 
Selected from the works of Beethoven. 
Part I. 

Overture, “Men of Prometheus.” Air, “The call 
of the quail,’’ Miss Banks. Aria, “ In questa tomba 
escura.’’ The Choral Fantasia, Miss Banks, Miss 
Fanny Rowland, Miss Palmer, Mr. Seymour, Mr. W. 
Evans, Mr. ‘Santley, and Chorus; pianoforte, Miss 
A. Goddard. Trio, “Tremate,’’ Miss Banks, Mr. 
Seymour, and Mr. Santley. Overture (in E), Fidelio. 

Part II. 

The Choral Symphony, Miss Banks, Miss Palmer, 
Mr. Seymour, Mr. Santley, and Chorus. 

Area, 1s.; galleries, 2s. 6d.; stalls, 5s. 


ROYAL GENERAL THEATRICAL 


FUND.—The nobility and gentry, patrons of this 
Institution, are respectfully informed that the 
THIRTEENTH ANNIVERSARY FESTIVAL will 
take place on Monday, March 29, 1858, at the Free- 
masons’ Tavern, Great Queen-street, 


W. M. THACKERAY, Esq., in the Chair. 
The musical arrangements under the direction of 
Mr. Lovell Phillips. Vocalists—Miss Poole, Miss 
Julia Bleaden, Miss Ellis. Miss Mascall, Miss E. 
Mascall, Miss Ransford, Mr. George Genge, Mr. C. 
Kenny, Mr. F. Young, Mr. Shoubridge, Mr. W. 
Ransford, Mr. George Tedder, Mr. Lawler, Mr. 
Ransford, Mr. Beale, Mr. Morgan. Grand piano- 
forte, Miss Lazarus, . Clarinet, Mr. Lazarus. 
Tickets, one guinea each, including wine, may be 
had of J. B. Buckstone, Esq., Treasurer, Theatre 
Royal, Haymarket; at Mr. Sams’s Royal Library, 
St. James’s-street; of T. J. Jerwood, Esq., Ely- 
piace ; Mr. Frederick Ledger, 3, Catherine-street, 
trand; of the Directors at the various metropoli- 
tan theatres; Mr. Lacy, 89, Strand; Mr. Cullen- 
ford. Secretary; and at the bar of the Freemasons’ 
‘avern. 








ORGANIST.—The Son of an eminent 
Organist, with good testimonials, and who has been 
accustomed to officiating as deputy for some time, 
wishes to obtain a SITUATION as above, in a 
Ghurch or Chapel, in or near London. Amount of 
salary immaterial; and the advertiser will give his 
services gratuitously the first three months.’ Ad- 
dress A.G., post-office, 107, Fleet-street, E.C. 


To ORGANISTS.-—Persons ‘desirous of 
ng the SITUATION of ORGANIST at Trinity 
Church, Gosport, at or after Easter next, are re- 
quested to send applications for the same, accom. 
panied by testimonials, to the Wardens of the said 
Church, on or before the 3rd day of April next. 





Residence in Gosport or the parish of Alverstoke’ 
alary £34 10s. per year for Sun- . 


will be required. 


day and weekly duty, particulars of which be 

Rained of the Wardens. yom: 
HORATIO COMPIGNE, 

Vestry Clerk. 


ob 
Gosport, March 19, 1858, 





MR. J. .W. MORGAN, 
TENOR VOCALIST. 
Address—The Cathedral, Rochester. 


CONCERT AGENCY, &c., &c. 

Mr. VAN PRAAG tenders his thanks to his patrons 
and friends for the liberal encouragement he has 
for some time received, and trusts in future to merit 
the same. He continues his Agency for Concerts, 
Matinées, Soirées, Balls, &c., &c., at Mr. Brettell’s, 
Anglo-Saxon Printing-office, 25, Rupert-street, Hay- 
market, where letters addressed to him will be duly 
attended to. 











Musical Instruments. 


—_—o— 


To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Allison, Oetzmann, Gange, and Tomkison, 
are to be had at Messrs. Kelly and Co.’s, 11, Charles- 
street, Middlesex Hospital. ag, by Erard, Erat, 
&e, Second-hand Organs, &e. ianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Profession negotiated. 








Miscellancous, 
—o—_ 
RAPID RECOVERY. 
HOLLOWAY’S PILLS & OINTMENT. 


About twelve months since Mr. Holme, Woodside, 
Horsforth, was seized by a serious prostrating 
weakness; six months afterwards an eruption took 
place in his leg. He immediately placed himself 
under the treatment of the most eminent men in 
Liverpool and Manchester, but, to use his own 
words, “gradually got worse, and was prevented 
following any employment during the whole time.” 
He removed to Horsforth; a friend there induced 
him to try the effect_of Holloway’s medicines. He 
purch: them —followed the instructions — and 
was cured in a few weeks. He wishes Mr, Hollings, 
druggist, to make his case known. 

by all medicine vendors throughout the 
world, and at Professor Holloway’s Establishment, 
244, Strand, London. 


WILLIAM CARTER informs the Pub- 


lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTICOATS are now complete with every variety 
of heather colours, suitable for the season. 





‘ b a a da, 
Ladies’ Moreen Petticoats . . . . 411 to10 6 
Linsey Woolsey Petticoats . . . . 8 6to2l 0 
Quilted Australian Wool Petticoats .12 6 to 17 6 
Eider Down Satin quilted Petticoats 35 0 to 66 0 
Parisian Eugenie Hoops, Watch- 
spring Skirts ........ 6 6to21l 0 
N.B. Watch Steel Spring, Malagar, Chip, Straw, &c. 
for Petticoats, now so much in demand, 





To Ladies—AVOID TIGHT LACING, 
And try WILLIAM CARTER’S 


a. a, 8. a 

Bodices, with patent front fastenings 311 to 10 6 

Self-lacing front-fastening Stays. . 8 6 to 14 6 

' Fatnily and Nursing Stays, self- 

_. adjus' tg date tare can ete © 
Paris, wove Stays, allsizes. .. — 511 
Address, WILLIAM CARTER, 22, Ludgate-strees, 

St. Paul’s, E.C. Engravingsofthe above, or whole- 

sale lists, free. si 












MAGIC LANTERNS, of superior make, 


complete, with a dozen well-painted slides, sent 
carriage free to any part of the United Kingdom at 
the following prices: No. 1, 7s. 6d., No. 2, 15s.; 
No. 3, 30s.; No. 4, 42s.; No. 5, 50s.—-At KEYZOR 
and BENDON’S (successors to Harris and Son) 
opticians, 50, High Holborn, Phantasmagoria and 
dissolving view lanterns in great variety. List free, 


MAGIC OPTICAL ILLUSIONS. 


Liberal arrangements are offered parties bringing 
out this extraordinarily novel dramatic entertain. 
ment, combining living with oe performers, 
life size, in Dickens’s “ Haunted Man,” &. Apply 
to Mr. Dircks, C.E., patent agency oltice, 32, Moor- 
gate-street, City. 


Exhibitions, &e. 


—o— 


GREAT GLOBE, Leicester - square. — 
LUCKNOW and DELHI. — DIORAMA of the 
SIEGE and the CITY of DELHI; its Streets, 
Palaces, and Fortifications—at 1, 3, and 8 p.m, 
India, a Diorama of the Cities of, with Views of 
Calcutta, Benares, Agra, and the Scenes of the 
Revolt, at 12 noon, and 6 p.m. The new Indian 
Diorama of the Sepoy Revolt at 3 and 8 o'clock, 
Illustrative Lectures.—To the whole building, 1s, 


MR. ALBERT SMITH 

has the honour to announce that MONT BLANC 
is OPEN for the SEASON. The route of the 
tour is as follows: — ‘The Rhine Panorama, be- 
tween Cologne and Heidelberg, forms an Intro- 
duction, before the actual journey, which takes 
the travellers through the Bernese Oberland, by 
Zurich, the Rigi, the Lake of Lucerne, the Jungfrau, 
the Great St. Bernard, and Geneva, on to Chamouni, 
The Ascent of Mont Blanc, as before, forms the 
Entr’acte. The second part is entirely devoted to 
Naples and the adjacent points of interest. 

ese, painted by Mr. William Beverley, come 
prise a  penoral view of Naples from the Heights 
of Pausilipo—the Santa Lucia and Hotel de Rome 
at Naples, looking towards Portici—the House of 
the Tragic Poet at Pompeii—the Ruins of Pestum 
—the Blue Grotto at Capri —the Ascent of Vesuvius; 
and the Eruption of Vesuvius on the 24th of Septem- 
ber last, with the lava running down to the Atrio 
dei Cavalli, at which Mr. Albert Smith was present. 
Mr. Smith was fortunate enough to encounter seve- 
ral old friends on the journe . including the En- 
gineer of the Austrian Lloyd’s Company at Sorrento, 
and Baby Simmons at Pompeii, 

The representations take place every evenin 
(except Saturday), at 8 o’clock, and on —— an 
Saturday afternoons at 3 o’clock, The Box-otlice is 
open at the Egyptian Hall, where stalls can be se- 
cured without any extra charge. 


ROYAL COLOSSEUM, 
i8) from 12 till 5, and fapm 7 till 11.—ASTRO- 
OMY, _ ever, merging. nd evening, by Dr, 
BACHOFFN rR, with 11 Description and Ilus- 
trations of the Great Eclipse.—Views of the Halls 
and Mansions of the Sugtee Nobility, with Hu- 
morous ptions by Mr. Traice, and Musical 
Illustrations by Miss Clari Fraser, Mr. Ormond,and 
Mr. Plummer, — Gigantic Diorama of Lisbon. — 
Mountain Torrent, Dazerne. &c. Admission, 1s.; 

children under 10 and schools, half-price. 


ye Se EAT th REED Date 
Miss P. Horton) will REPEAT the ° 
MENT at the oval allery of Illustration, 14, Re- 
eter gpl aS roa eng tye | 
rf e & 

talls, 3s.; secured without extra charge at the 























Gallery, and at Cramer, Beale, and Co,’s, 201, Re- 
gent-street. 
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NOTICES, &c. 


The Musical Gazette is published every Saturday morning, and may be 
Obtained of the principal city newsvenders. or, by order, of any others in town 
or country. Subscribers can have copies regularly forwarded from the office on 
sending their name and address to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies seut free by post for 4s, 4d. per quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. at. per quarter, 

All remittances should be addressed to the publisher. 

Post Ollice Orders should be made payable to Joun Smitnu, Strand Office, 
and addressed No, 11, Crane-court, Fleet-street, London. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond, 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 
Ene and amateurs are respectfully invited to enter their names as regue 

ar subscribers on the terms above mentioned. 

Peyment of subscription may be made in postage stamps if preferred. 

Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 

To Subseribers,—Qeceipts are always forwarded on Saturday. Immediate 
notice chauld be given in case of non-arrival, as the remittance may not have 
come to hand, 
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SATURDAY, MAKCH 27, 1858. 
0 


INAUGURATION OF THE ST. JAMES’S HALL. 
WE at last have a music-hall in every respect worthy of this great 
metropolis, Anything more satisfactorily magnificent than the 
room thrown open on Thursday night it would be difficult to 
conceive. The exact point to which brilliancy of decoration may 
be carried without degenerating into gaudiness and vulgarity 
appears to us to have been reached in this instance, and the result 
is the most gorgeous interior that can be witnessed in England. The 
gentleman who has accomplished this great feat in art is Mr, Owen 
Jones, and the enthusiasm which was displayed by the audience 
when, in obedience to a general summons, he made his appearance 
in the front of the orchestra, showed how thoroughly his talents 
were appreciated. In most decorative interiors of a Romanesque, 
Mauresque, Byzantine, or Arabesque order, there is a tendency to 
heaviness; in this case, so undesirable a peculiarity has been most 
successfully avoided, and the adoption ofa pale and ‘‘receding”’ 
blue, and the sparing employment of red, with a judicious amount 
of geld to develop the traceries, has secured a lightness and 
gratefulness of effect that cannot be too highly commended. 
While desiring to speak in the most enthusiastic terms of the gene- 
ral decoration, we must beg leave to quarrel intensely with the are of 
yellow which spans alike the orchestra and the opposite galleries. 
We really cannot recognize the necessity for the introduction of 
an additional colour in these isolated instances, and we are certain 
that we are but following the dictates of common sense in condemn- 
ing the employment of such a colour when gold plays so important 
a part in the decoration generally. Such adefect can be remedied 
with ease and promptness, and we respectfully call the attention 
of the proper authorities to it. We do not argue upon artistic 
grounds, for we do not profess to be learned in Byzantine archi- 
tecture—this being the prevalent style—but we speak from 
ordinary gumption, contending that a dead yellow against a 
bright gold is unreasonable. Not that the bright gold at St. 
James's Hall is put into close contact with the dead yellow, but 
there is that wonderful generalnesa of effect about the interior— 
which, no less than the perfection of the detail, marks the true 
artist-——that the eye involuntarily takes in the aforesaid bright and 
dead, and rebels against it. 

We hate growling ; let us proceed with our eulogy. 

The general lightness of the hall’s appearance is promoted by 
the entire absence of pillars and supports, A balcony, at an 
elevation of about ten feet from the area, runs round the hall, and 
is supported by inner brackets. At the opposite end to the 
orchestra the balcony is of considerable depth, assuming the 


appearance of a separate gallery, and this is surmounted by an 
upper gallery which will accommodate a goodly number of per- 
sons. The roof is semicircular, but is ingeniously Gothicised,— 
if we may be allowed to use such a term—by the intersection of 
diagonal ribs which run from the Gothic arches over or between 
the windows on either side of the hall. The development of 
these same arches by decoration is highly clever and temperate. 
The lighting is a very successful accomplishment. 544 gas jets 
are supplied by sixty-eight coronals, each having eight burners, 
and these are suspended in mid-air by delicate tubes. We fancy 
this presents even a more beautiful appearance than the fringe 
lighting introduced at the Philharmonic Hall, Liverpool, and 
adapted at the Royal Surrey Gardens Music Hall, aud the Bir- 
mingham New Music Hall. Certainly the effect is most satisfac- 
tory: a pleasanter light could not be desired. 

The arrangement of the orchestra differs from what we are 
accustomed to in England. The seats rise towards the back of 
the platform, developing part of the tenor and bass chorus; but 
the most attractive portions—the soprano and alto damsels—are 
all but invisible, from this portion of the platform experiencing 
little or no rise. This, like the chrome-yellow, can easily be rec- 
tified. The orchestra is of an expansive nature: whether its full 
extent was employed or not on Thursday night we cannot 
say, but we know that there was not room for all the members of 
the Vocal Association ——who formed the chorus—and it will 
become necessary for some provision to be made against the exclu- 
sion of even a single member of so valuable a society. 

The audience are most comfortably provided for. Commo- 
dious and capacious sofas, some placed parallel with the other 
seats, and some obliquely, give quite a salon appearance to 
the ‘‘special reserved’’ part of the room, and in the arrange- 
ment of the other seats far more space and consequent comfort 
are accorded than we generally find in the sedentary accommo- 
dation of our public rooms. 

Before we can enter upon any description of the remainder of 
the establishment we must pay a deliberate private visit. 

We have little to say concerning the musical performance with 
which the hall was inaugurated. Mendelssohn’s fine cantata was 
on the whole exceedingly well given, but the first two movements 
of the sinfonia were really too fast. In some of the choral por- 
tions Mr. Benedict’s choir came out with amazing strength, bu 
generally we think the position of the chorus was to their disad- 
vantage. Mr. Montem Smith gave a beautiful reading of ‘‘ The 
sorrows of death.’’ This gentleman will be a very useful tenor. 
The other principal parts were sung by Mrs. Weiss, Madame Ru- 
dersdorff, and Mr. Lockey. In the duett for soprano and tenor 
there was a skip of a bar (or a bar’s delay) on the part of one of 
the vocalists, and the remainder of the phrase was done with the 
band playing one bar and the vocalist singing another, which was 
very indecent. The Coronation Anthem of Handel—a choral 
anthem—was well done, but we should have preferred ‘* My 
heart is inditing.” | Spohr’s cantata was about the most 
satisfactory thing that was done during the evening; it is 
a brief but most charming work. The ‘‘ Ave verum’’ was 
first sung by the'principal vocalists, two to each part, and then 
repeated by the full choir. Mr. Benedict, who conducted 
throughout, took it rather too fast, perhaps to save the intonas 
t'on, but it didn’t go properly, though justice compels us to say 
that it obtained marked applause. Beethoven's fine ‘‘ Hallelu- 
jah"’ was given with great steadiness and power Mr. George 
Cooper preside i at the organ. 

The Prince Consort was present, and appeared particularly’ 





interested in the Lobgesang, a favourite work with His Roya) 
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Highness. He remained until the close of the performances, and 
was heartily cheered on leaving the room. 

The acoustical properties of the hall appear to be excellent, 
but we must reserve a decided opinion on this point until we 
have paid a few visits and stationed ourselves in different 
quarters. 

The attendance was very large, and the concert (in aid of 
the funds of the Middlesex Hospital), was under the highest 
patronage. The miscellaneous concert, announced for this 


evening by way of completing the inauguration, will doubtless be 
a very grand affair. 


Mletnopolitan. 


BACH’S GROSSE PASSIONS - MUSIK. 

Tuesday ee the performance, at St. Martin’s Hall, 
of'a work by one of the greatest musicians of the eighteenth century 
—John Sebastian Bach—a work comparatively little known to 
the English public, but which, if oftener performed, would, we 
doubt not, soon meet with the general admiration which its gran- 
deur and beauty so well deserve. The performance of Tuesday 
evening was an undoubted success, and must well repay Professor 
Sterndale Bennett for the exertions he has made to secure it. 
Every one, from the Prince Consort (who, with several of the 
aristocracy, attended the performance) was pleased with the music 
and its execution ; and although the sacred character of the work 
proscribed the ordinary expression of concert-room applause, yet 
the audience occasionally broke through the rule, and would not 
be restrained from expressing their pleasure at the performance. 

Many of our readers may be unaware of the origin of ‘* Passion- 
music,’’ a form of composition of which there are many in exist- 
ence, though it is now supplanted by the somewhat similar form 
of the oratorio. A custom prevailed in the German Protestant 
churches, from the middle of the sixteenth down to the middle of 
the eighteenth century, of performing, on high festival days, a 
piece of sacred music suitable to the day as an addition to the ser- 
vice. On Good Fridays the subject taken was of course the Passion 
and Death of the Saviour, and the solemnity and grandeur of the 
subject inspired many composers with their highest and most mag- 
nificent works. Sebastian Bach wrote five of these works, of 
which, however, only two are printed, the ‘‘ Passion according to 
St. John,’’ and the ‘Passion according to St. Matthew.’’ ‘The 
latter, consideredjthe grander of the two, was first performed on 
Good Friday, 1729, and was the one produced on Tuesday evening 
under the auspices of the Bach Society, and conducted by Pro- 
fessor Sterndale Bennett. 

The form of this composition is a continuous recitative of the 
chapters of St. Matthew’s Gospel which contain the history, 
with occasional interruptions of sacred chorales or hymns (ap- 
hay containing the reflections of the congregation on the 

istory in course of recital), and also of sacred poetry appropriate 
to the subject. This is sometimes introduced as solo or duett re- 
citatives and airs, and sometimes as free choruses. ‘The recital of 
the chapters of Scripture, which form the narrative part of the 
work, is not, however, simply put into the mouth of one singer, 
but is in many parts retidegodl highly dramatic—the characters 
are supported by different solo voices, and when the Cisciples or 
the Jews are represented as speaking, their words are given by 
the chorus. Thus the passage ‘‘ And they were exceeding sor- 
rowful, and began every one of them to say unto him, Lord, is it 
I?” is sung by the solo-tenor voice down to the last words, 
‘Lord, is it 1?’’ when, without any pause, the alto chorus take 
up the verse, followed in turn by the tenor, soprano, and bass: 
producing a dramatic effect more thoroughly real than would be 
expected in a work originally destined only for the cathedral. 
he solo parts on Tuesday evening were sustained by Mr. and 
Mrs. Weiss, Miss Dolby, Mrs. Street, Mr. Benson, and Mr. 
Winn. The bulk of the recitative fell upon Mr. Benson ;. and 
we wish we could say that he was equal to the difficulties of the 
music, which requires not only great power and facility of voice, 
but immense compass. It would have severely tasked any tenor 
Voice to perform it, and in saying that it was a little beyond Mr. 
Benson, we give him full credit for having exerted himself to his 








utmost to render it. The words of the Saviour were allotted to 
Mr. Weiss, who rendered them with great effect—his smooth and 
powerful voice contrasting most effectively with the rather harder 
organ of Mr. Winn, who sang the parts attributed to Judas 
Iscariot, and afterwards Peter. Both sang well and correctly, 
and we must also express our warm admiration of the manner in 
which the three female voices executed the music allotted to 
them, of which we shall say more presently. 

The work opens with a double chorus, ‘‘ Come, ye mir sare 
weep with me,’’ which was very satisfactorily performed by the 
choir, spite of its difficulty, and has evidently been the subject 
of much careful practice. Its style is much more similar to Bach's 
best known compositions—his fugues—than any subsequent part 
of the work; it is more artistically dramatic, and, on the other 
hand, there is less pathos and devotional feeling in it than in some 
of the subsequent choruses, and for this reason it is not a work 
likely ever to become a general favourite. Then follows the nar- 
rative of the woman who poured ointment on Jesus’ feet, and the 
beautiful recitative and air, ‘‘ Thou blessed Saviour,’’ and ‘‘ Grief 
for sin,’’ which were sung by Miss Dolby with the utmost pathos 
and beauty. This airis more in the style of Handel’s pathetic 
sacred songs than any other part of the music. Next comes the 
recited narrative of the Last Supper and betrayal by Judas 
Iscariot ; and the first part of the work concludes with a chorus 
and chorale, the former being the sublime ‘‘ Have lightnings and 
thunders,”’ expressing, in music of almost startling vigour, the 
rage and horror of the followers of Jesus at the events which are 
supposed to have just occurred. Then, by an almost instan- 
taneous revulsion of feeling, follows the exquisite and deeply- 
pathetic chorus and chorale, ‘‘O man, thy heavy sin lament !’’ 
the subject of which, a plaintive old German hymn, remains 
throughout with the soprano, harmonised and supported by the 
other parts. Few, who only know Bach by his fugues, would 
recognise, in the simple and exquisite beauty of this chorus, the 
involved and scientific style of those works. The choir seemed to 
enter into the spirit of these two choruses, for both were given 
with greater steadiness and attention to their meaning than almost 
any other throughout the evening. 

Beside the pieces already referred to, the first part contains 
five simple chorales, introduced with very little reference to the 
dramatic progress of the narrative. They are in the simple style 
of four or six line hymns, which have now become a recognised 
part of our public owe = and they all abound in harmonies 
and progressions of simple but affecting grandeur. 

‘Lhe second part opens with an air and chorus—a lament over 
the imprisonment of Jesus—the solo part of which was well sung 
by Mrs. Weiss ; and then follows in recitative the trial of Jesus, 
and the defection and repentance of Peter, and the sublime bass 
air, ‘Have mercy upon me, O Lord,’’ to which Mr. Weiss did 
justice, although we certainly have heard him in better voice. 

he release of Barabbas, and the clamour of the people, ‘‘ Let 
him be crucified,’’ is followed by a recitative and air, ‘* To us he 
hath done all things well,”’ and ‘* From mercy will my Saviour 

erish,’’ which were most exquisitely performed by Mrs. 
Weiss, with flute obbligato by Mr. Pratten. Of all the melodies 
in the work, this is perhaps the most striking. Scarcely 
Beethoven himself could have excelled it, and it is difficult to 
reconcile the exquisite beauty and tenderness of this piece with 
the disregard of melody, pathos, and all but science, which 
characterise so many of Bach's works. The repetition of the 
chorus, ‘* Let him be crucified,’’ a tone higher than before (which, 
by-the-bye, has a very remarkable effect), and the recital of the 
crucifixion, death, and burial of our Saviour, conclude the nar- 
rative. Three chorales are interspersed in this part, and the 
smooth and peaceful chorus, ‘‘In tears of grief,’’ finishes the 
work in a style beautiful and tender, and in perfect harmony 
with the preceding part. 

Of the performance as a whole, we may say that it was a great 
success. We don’t mean that the style of the chorus or orchestra 
was equal to that in which the Sacred Harmonic Society would 
perform The Messiah ; on the contrary, there was much room for 
improvement both in steadiness and precision, and in the contrasts 
of light and shade—and in one choral, from some incompre- 
hensible cause, there was — hesitation in beginning, and the 
choir did not get thoroughly right till the end of the second line. 
But, considering the great difficulty of the music, and the fact 
that it is new to so-many of the performers, the result has done 





the highest honour to Professor Bennett, and we trust that he 
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will continue his efforts to render the music of Bach more 
generally understood and appreciated by the English people. 

It is to be hoped that a repetition will take place. The day 
before the performance all the tickets were gone, and hundreds of 
people sought in vain at the last moment to procure admission. 


The following preface (contributed by a member of the Bach 
society) was issued with the book of words on Tuesday evening, 


= eT fail to prove interesting to all the absent admirers of 
ach }—— 


The work which is to-night again brought before the English public 
is one of five similar compositions by John Sebastian Bach. Of the 
five, three are probably all that now exist, and of these three only two 
are printed and generally accessible :—these two are “the Passion 
aceording to St. John,” and that “according to St. Matthew.” The 
latter is the more important and probably the later of the two, and is on 
the whole the greatest work of its great author; though that is a 
hazardous assertion, secing that almost every month some fresh com- 
position of this inexhaustible musician is being unearthed in the 
libraries and collections of his native country. 

By the word “ Passion” is signified an oratorio which has for its 
subject the transactions of the last hours of our Saviour—His betrayal, 
sufferings, and death. It was for a long time the custom in the Pro- 
testant churches of Germany to perform a piece of music on the high 
festivals and solemn ecclesiastical days, as an extra to the service 
proper to the day. On Good Fridays the subject chosen for such a 
solemn service would naturally be the history of the Passion and Death 
of the Saviour. The custom continued in use down to the middle of 
the last century, the performance commonly taking place in the after- 
noon, with a sermon between the two parts of the music. Bach’s 
Matthew Passion was first performed in this way on Good Friday, 1729, 
in the church of St. Thomas at Leipsic. 

In these compositions the recitative of one of the Evangelists was 
taken and delivered continuously in narrative by a solo voice, and the 
story was from time to time interrupted by verses appropriate to the 
situation, taken from the hymns in which Germany is so rich, and 
sung to the chorales attached to those hymns. In the earliest Passion 
known, the date of 1573, this is the method followed. By degrees, 
however, the strict and simply didactic form was much departed from ; 
devotional poetry bearing on the subject interpolated, and the chorales 
were taken in a more florid manner, or were varied in harmony, 80 as 
to lose their original congregational character. 

These changes were gradually introduced by the great masters of the 
German school—Keiser, Mattheson, Telemann—all of whom tried their 
highest flights in Passion-music. Even Handel—although the fact is 
probably unknown to most of his worshippers in England—anticipated 
his Messiah by an Oratorium Passionale, written in 1716, duriug a tem- 
porary absence from this country on a visit to Germany. Dr. Chrysander, 
in his Life of Handel, just published, fully describes this work, and 
relates the curious coincidence that one of the manuscripts thereof which 
= mre was in the handwriting of no less a person than J. 8. Bach 

imself. 

But it is by common consent allowed that these works are all sur- 
passed and overtopped by that which is to be performed this evening, 
and which stands at the culminating point of this species of composition. 

Accustomed as we are to the form in which our own honoured 
oratorio of The Messiah is cast—the nearest approach to a Passion 
with which the English public is familiar—the treatment of these 
solemn scenes may seem somewhat too dramatic, but it is hoped that the 
few excisions which have been made, and which are identical with those 
which Mendelssohn found necessary when the work was performed 
under his guidance, will have removed everything objectionable to 
English taste or feeling. The opening movement is a double chorus 
in which the sufferings of the Saviour for sinners are commented on and 
bewailed—while over all is heard the old German hymn, “O Lamm 
Gottes unschuldig”"—* O guiltless Lamb of God!” ‘After this intro- 
duction follows the history in the very words of the Gospel verse by 
verse, the persons themselves coming forward and speaking, as in a 
drama, interrupted by verses of hymns, and by the exclamations ‘or 
reflections of individuals, or bodies of the people—now the disciples, 
and now the unbelieving multitude. The dramatic characters of oe 
last two are admirably sustained—the disciples tender, and full of trust 
and pity ; the unbelievers fierce, turbulent, and blood-thirsty. 

¢ chorales, or hymn tunes, which occur so frequently throughout, 
form the particular feature of the work which will be most novel to an 
English audience, ‘True, their adoption by Mendelssohn in St. Paul 
and the Lobgesang has to some degree familiarized us with them, but 
Mendelssohn employed them more sparingly than Bach. 

These tunes are very characteristic of the ancient German school of 
music, but particularly so of Bach, who formed almost all his cantatas 
and oratorios, and a large number of his organ works upon them. ‘They 
are bound up with the artistic and social history of the German people 
to an extent difficult for us to realize, and for that reason they must 





always produce more effect there than here. But though we may miss 
their special associations, nothing can deprive us of their intrinsic 
beauty, or interfere with our admiration of the artistic manner in which 
their grave and expressive melodies are yee Not only do they 
occur in plain harmony and rhythmical form, but they are also largely used. 
in the more florid choruses. One instance has already been mention: 
another occurs in the last movement of the first part, in which the treble 
voices sing the melody, “O mensch bewein dein sunde gross,’—* Oman 
thy heavy sin bewail,’—the other voices accompanying with indepen- 
dent phrases. The melody chiefly used is that belonging to the Passion- 
hymn, “ Herzlich thut mich verlangen,”—which occurs no less than 
five different times, in four of them with different harmonies. Another 
one, “ Herzliebster Jesu !” occurs twice. 

The free choruses (those in which no use is made of a given choral 
tune) are remarkably grand and vigorous—instance “ Have thunders 
and lightnings ;’—“ He saved others,’—where the final cadence, with 
all four voices in unison, is very startling ; and the twice repeated 
“Let Him be crucified,” where a remarkable effect is produced by the 
music (each time the same) being sung the second time a note higher 
than the first. 

In the recitatives a great effect is produced by giving an arioso cha- 
racter and a full and somewhat florid accompaniment to all the words 
spoken by our Lord, while those of the mere narrative are accompanied 
by simple chords in the ordinary manner ; an admirable idea which was 
adopted by Mendelssohn with the happiest effect in the speech of 
St. Stephen and other parts of his oratorio of St, Paul. 

It is hoped that the performance of the Passion will do something to 
disabuse the minds of our hearers of the notion which is but too pre- 
valent, that Sebastian Bach was a mere manufacturer of mechanical 
difficulties—a writer for the eye and not for the ear, His works have 
only to be more known to give the death blow to such an erroneous 
supposition. Mechanical construction and fugal imitation were the 
forms in which music lived among men in his days, and Bach, being 
the greatest musician of his age, of course excelled in these more than 
any of his contemporaries. But he did more—and therein he proved 
the greatness of his genius far more effectually than if he had wantonly 
transgressed the rules of his art—he obeyed the law to the letter, and 

et transfused into every bar such spirit, grace, tenderness, lovely 
scl majesty, and strength, as have been only equalled since by that 
great composer who is his one rival, and whose forms of art were yet-— 
strange as it may seem—most strikingly at variance with his own. 

It is hard to talk of examination and analysis, where one’s only feel- 
ing should be reverence and admiration ; but yet certain it is that the 
more the great works of Bach and Beethoven are studied the more will 
they be found to illustrate one of the most wonderful things in the 
world of art, namely, how the same spirit can enliven and glorify, with 
the same divine majesty and beauty, forms differing the most widely 
from one another. 





ROYAL SOCIETY OF MUSICIANS. 

The 120th anniversary festival of this valuable Society, was 
held at the Freemasons’ Hall, on the 4th instant. The Right 
Honourable Lord Viscount Ranelagh was in the chair, and 
presided over a very numerous assembly. An excellent dinner 
was served, and, after the removal of the cloth, and the customary 
singing of the ‘‘Non Nobis, Domine,”’ there was a selection of 
music, perforined by the following artists, who kindly gave their 
valuable services: Madame Borchardt, Miss Poole, Miss 
Lascelles, and Madame Weiss; Mr. Benson, Mr. Santley, and 
Mr. Weiss; Messrs. R. Barnby, Baxter, J. Coward, W. Coward, 
W. H. Cummings, J. W. Fielding, Ferrari, Handel Gear, J. 
Howe, Donald King, F. Kinkee, E. Land, T. Lawler, Montem 
Smith, T. Rovedino, Whitehouse, and W. Winn. The only 
instrumental soloist was M. Réményi, solo violinist to Her 
Majesty, but there was a select band, consisting of the following 

rformers. Messrs. W. Card, E. J. Card, Egerton, Godfrey, 
E Harper, T. Harper, Horton, Lazarus, Macfarlane, Malsch, 
Maycock. Prospere, Rae, Weetzig, and Williams. Mr. Turle, 
Mr. Cusins, and Mr. James Coward presided at the pianoforte. 

The National Anthem was sung after the Queen’s health had 
been drunk, and there was the customary misunderstanding as to 
how it was to be done. The programme said it was to be 
‘accompanied by the band,” but the programme fibbed, like 
that of Mr. Hullah on Tuesday week, and it was partly accom- 
panied by the band, partly by the pianoforte, and partly not at 
all, Madame Borchardt sang the solos, and pronounced her 
English pretty well, but she lost her place once, and Mr. James 
Coward Ihad to point to her music to set the lady right. Such 
exhibitions are very wretched. How-not-to-do-it is admirably 
exemplified in our efforts to accomplish a performance of our 
National Anthem. 





. audience. 
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The noble chairman now proposed the health of H. R. H. the 
Prince Consort, the Prince of Wales, and the rest of the Royal 
Family, remarking upon the musical accomplishment of the Prince 
Consort. With regard to the Prince of Wales, his lordship con- 
fessed he could not speak with confidence, though he believed 
that H. R. H. was a proficient on the drum. ‘The patrons of 
the Society ’’ was proposed by Sir Charles Taylor. ‘ The Army 
and Navy”’ was briefty responded to by Colonel Merrick. The 
health of the chairman was proposed ina very amusing speech 
by Lord Ingestre, but by far the best oration of the evening was 
that made in response to ‘‘ The Chaplain and the Honorary 
Officers of the Society’’ by a gentleman whose name we did not 
catch. Loud aad prolonged cheers greeted the speaker on his 
resuming his seat. 

The following concerted music was performed: —‘‘O thou 
whose beams’’ (Goss), “‘ Take up thy banner’* (J. Coward), en- 
cored, ‘*The tiger couches’’ (Bishop), the last movement very 
lazily and spiritlessly done, ‘‘ The Tar’s Song ’’ (Hatton), ‘* Come 
let us join’’ (Beale). Madame Borchardt sang a valse by Clapis- 
son, Mrs. Weiss Hatton’s ‘‘ Absence,’’ and her husband his own 
song, ‘* We were boys together,” with such exceeding taste and 
expression as to gain aloud encore. Mr. Santley gave Hullah’s 
“1 arise,’’ which loses much of its effect without the orchestral 
accompaniment. Miss Poole was encored in a ballad by Land, 
‘¢You know not how I’ve missed you,’ and Mr. Benson, who 
was most warmly received, sang very chastely a new song by G. 
= ‘*A maiden I love dearly,’’ which will probably be 
published. 

The condition of the society is prosperous. The donations of 
the evening amounted to £182. 








MR. BRINLEY RICHARDS’S SOIREE. 

On Wednesday evening Mr. Brinley Richards gave his second 
soirée of classical pianoforte music at the Beethoven Rooms, 
Harley-street, which were filled by a large and fashionable 
. He was assisted by that universal favourite with 
the classical music-loving public, Miss Arabella Goddard,—by 
Mr. Henry Blagrove and M. Paque,—and by Miss Messent, 
Miss Palmer, and Mr. Santley, as vocalists. The programme 
contained the following excellent selection of instrumental and 
vocal music :— 

PartL ' 
Sonata in A major, pianoforte and violin 
Allegro molto, 
Andante. 


ee Mozart, 


Presto. 
Mr. Brinley Richards and Mr. Henry Blagrove. 


New duett, “ The starlings ” (first time) 
Miss Messent and Miss Palmer. 
Lieder ohne Worte, Book I. 
Andante con moto, E major.. 
Moderato, A major .. 
Agitato, F minor ee 
Molto allegro, A major os +o 
Pianoforte, Mr. Brinley Richards. 
Sacred song, “Sweet spirit, comfort me” 
iss Palmer. 
Prelude and fugue in A minor (4 la Tarantella), 
from Book of F. C. Griepenkerl’s “ Com- 
— Collection of the Pianoforte Works of 


os ee Pe ee ee J. S. Bach, 
Pianoforte, Miss Arabella Goddard, 


Part II. 
“Tema con variazioni,” pianoforte and violoncello, Mendelssohn, 
Mr. Brinley Richards and M. Paque. 
Duett, “ How beautiful is night” . sé -e Brinley Richards. 
Miss Messent and Mr. Santley. 
Duett, pianoforte, Allegro Brillante, Op.92. .. Mendelssohn, 
“Miss Arabella Goddard and Mr. Briglee Richards, . 
Trio, No. 3, Op. 1.—pianoforte, violin, and vio- 
loncello ve cae -» Beethoven, 
Allegro con brio. 
Andante con Variazioni. 
Minuetto—trio. 
; Finale. es oy 
Mr. Brinley Richards, Mr. Henry Blagrove, 
and M. Paque. 


ee Hullah. 


\ Mendelssohn. 


ee Brinley Richards. 





It is not easy in a selection such as this to point out any one 
iece as in ordinary parlance the ‘‘gem”’ of the performance: 
ut there is one work in the programme which was perhaps more 

remarkable than any other, both from the composer being less 
known in England than those of the rest, and from the exquisite 
and perfect finish of its execution, We refer to the prelude 
and fugue in A minor of Sebastian Bach, in which Miss Goddard 
almost excelled herself. It would be useless to speak of her 
exquisite touch, her perfect finish of manipulation, and the 
brilliant smoothness and distinctness with which she executes the 
complicated music of Bach—musie which is with difficulty appre- 
ciated even by an educated audience, and which requires this 
distinctness in order to understand it at all. It is, in fact, pecu- 
liarly fitted to exhibit Miss Goddard’s special excellence, and we 
warmly approve of her perseverance in familiarizing the English 
public with its beauties. 

Mr. Brinley Richards is a bold man to challenge Miss Goddard 
to the performa:ce of such a work as Mend-lssohn’s beautiful 
‘allegro brillante’’ duett, but we must certainly congratulate 
him on the result. He has something to learn from his fair com- 
panion in smoothness and delicacy of touch (a deficiency, by-the- 
bye, which was, to our thinking, still more observable in his per- 
formance of the ‘‘ andante con variazioni’’ of the Beethoven trio), 
but the meaning of the composer was well and carefully rendered, 
and the performance was excellent. The other instrumental music 
was excellent; neither Mr. Blagrove nor M. Paque left any 
loophole for criticism, and they did complete justice to the music 
allotted to them. 

With respect to the vocal music, it was well selected, and 
brought out well by contrast the instrumental music with which it 
was intermixed. Miss Messent and Miss Palmer both sang with 
taste and effect. ‘The former is so well appreciated, that we need 
do no more than say that she sang to intimate that she pleased her 
audience. But we must sympathize with her on one point: we 
mean in having to sing Mr. Brinley Richards’ elegant duett, 
‘¢ How beautiful is night,’’ with Mr. Santley. We admire that 
gentleman’s voice much, though it perhaps wants some of the 
smoothness which long practice only can give to an extremely 
powerful bass. We like his style, and he is certainly one of the 
most rising singers of the day ; but we would earnestly ask him to 
remember that the Beethoven Rooms are not so high or so large 
as Exeter Hall, and if he would only moderate his voice, and put 
rather less force into a chamber duett than he would employ in 
singing ‘‘ Why do the nations,’ it would be preferred by his 
audience, and, we should think, still more by his companion. In 
a soprano and bass duett, the latter should be a support to, and 
harmonize with, the former, whereas from beginning to end Mr. 
Santley made his part the leading one, and at times almost 
drowned the voice of Miss Messent. However, Mr. Santley is 
young ; he will improve, and we augur much from him. 





MR. HULLAH’S CONCERTS. 

Handel’s Israel in Egypt isa bold stroke on the part of Mr, 
Hullah’s pupils, and they deserve a certain amount of credit for 
attacking so colossal a work, but we question the policy of select- 
ing an oratorio which demands a very large number of voices and 
very careful performance. There is no oratorio in which the 
choir has so frequently to be divided, and, when the chorus is 
not numerous, the division leaves so comparatively small a num- 
ber on each side that the requisite breadth and force cannot be 
obtained. Independently of this disadvantage, the choruses in 
Israel are proverbially difficult, and we are saying nothing against 
Mr. Hullah’s pupils or his system of teaching when we abstain 
from considering the representation of Jsrael in Egypt on the 
17th inst. as satisfactory. : 

The principal vocal performers were Miss Banks, Miss Fanny 
Rowland, Miss Palmer, Mr. George Perren, Mr. Santley, and 
Mr, Thomas. One of the finest things during the evening was 
the rendering of ‘‘ The Lord is a man of war”’ by the two clever 
basses. The ladies were highly efficient in their respective parts. 
Mr. George Perren sadly committed mye age J perpe a 
most wonderful cadenza at the close of ‘‘The setsrenpn. L 
which was nothing but @ mere vulgar display. Mr. Perren may 
possibly create a little astonishment among the uninitiated b 
such exhibitions, but he will lose a deal of ground with eal 
lovers of music, and who desire to hear great works performed 
without meretricious ornament. 

‘On Monday The Messiah is to be given. 





146 


THE MUSICAL GAZETTE. 


[Mancn 27, 1858. 





HULLAH’S ORCHESTRAL CONCERTS. 

The fifth concert took place on the 16th inst., and was very 
well attended. We had a remarkably good performance of Men- 
delssohn’s Italian Symphony, every movement being taken at 
the most satisfactory degree of velocity, and a fairer share of 
light and shade observance being granted than we generally 
obtain under Mr. Hullah’s bdton. Miss Freeth, a young lady 
whose soirée at her own residence we noticed a month or two 
back, played the same composer’s rondo in E flat, with consi- 
derable precision and brilliancy, though she has not breadth 
sufficient at present for performance with orchestra, or playing at 
all in so large a room. 

Miss Freeth is very young, and there is plenty of time for her 
to acquire that peculiar-largeness of style necessary for large 
works and large audiences; she is a very good and promising 
pianist. The overtures were Sterndale Bennett’s Les Naiades 
and Der Freischutz. Both were excellently played. The only 
novelty in the programme was a bassoon concerto by Mozart, 
well done by Mr. Hausser. It is a fine work, and particularly 
well calculated for the -lisplay of the solo executant’s talent. 
The audience took great interest in it, and applauded hugely at 
the termination. Beethoven's triumphal march from Tarpeia 
was proclaimed as a novelty. ‘First time of performance in 
England” said the programme, and this was a nasty fib, for the 
march has been given already at the Crystal Palace, as Mr. 
Hullah might have known if he took the trouble to read his 
Musical Gazette. 

The vocalists were Miss Messent, Madame Borchardt, and Mr. 
Seymour. Their respective songs were Mozart’s ‘‘ Parto,’’ from 
La Clemenza; Mendelssohn's ‘‘ Infelice ;’’ and Cimarosa’s * Pria 
che spunti,”’ from 1 Matrimonio Segreto. The clarinet obdligato 
to the aria of Mozart was played by Mr. Maycock with insuffi- 
cient delicacy, which was somewhat to the disadvantage of Miss 
Messent, the fair vocalist, nevertheless, singing the air with 
purity and much expression. Curschmann’s trio, ‘* L’ Addio,”’ 
was a mistake. It is achamber trio, and should have given place 
to some work with orchestral accompaniment. The composition 
appeared to be new to Mr. Hullah, or at all events he accompa- 
nied it rather unsteadily. 

On Tuesday next a genuine Beethoven concert is to be given, 
for particulars of which we refer our readers to our advertising 
columns. 








LONDON POLYHYMNIAN CHOIR. 

The first annual dinner of this choir was {given at Radley’s 
Hotel on the 15th instant. Mr. J. J. Cayley [(the secretary) in 
the chair. About fifty gentlemen sat down. After the removal 
of the cloth,— 

The chairman, in proposing the health of the Queen, remarked 
upon the special claim which her Majesty’s musical taste has 
upon all musical societies for special honours, and gave an enter- 
taining enumeration of the British sovereigns whose names have 
figured in the musical annals of their respective reigns. The 

ational Anthem was sung by the choir, and other loyal and 
patriotic toasts, followed by appropriate songs, glees, &c., were 

iven. 

: The chairman then, in a very eloquent speech, proposed 
the toast of the evening, ‘‘Mr. William Rea, and success 
to the Choir.” He congratulated the choir upon their 
singular good fortune in securing the services ef a conductor 
so peculiarly suited to ensure the attainment of the high position 
they have in view, and graphically detailed the prominent points 
in the origin, objects, and history of the choir; instituting some 
rather humorous comparisons between their past and present 
itions, and drawing encouraging inferences from the latter. 
he choir had, at its first meeting, on June 12th, 1856, sixteen 
members, it has now above forty. He hoped that, ere long, 
suitable candidates would present themselves to raise their hex 2 
to double that number. That would be the limit proposed ; they 
would then be rid of their greatest drawback,—the constant in- 
troduction of new voices,—and their improvement would be 
unimpeded. The chairman also delivered a very well written 
m, by Mr. J. J. Haite, celebrating this occasion, and con- 
cluded with a very warm eulogy of Mr. Rea, and some stimulat- 

ing remarks to the members. 
ge Rea thanked the meeting for the hearty demonstrations 
of feeling exhibited, and noticed the causes which had led to the 


success of the choir, particularly the feature of producing new 





works. It was very encouraging to receive, as he had done, the 
voluntary offers of composers of the highest talents. Financially 
also the choir was in a satisfactory condition. It was for some 
time supported by members’ subscriptions; it was now self- 
supporting. He was confident of achieving that high excellence 
and wide celebrity to which the chairman had pointed. 

The health of the treasurer, Mr. W. Volckman, was proposed 
by Mr. Drysdale. Mr. Volckman, in replying, felt a paramount 
interest in the progress of the choir, and had endeavoured to 
impart the same stimulus to each of its members. That of the 
librarian, Mr. Cork, was given by Mr. Reade. Mr. Cork was 
convinced that, if with a guttural language and the harsh tenor 
voices of the German choirs an effect has been produced which 
has astonished the musical public, with the same pains and 
training the superiority of English voices would be apparent by 
the production of a far surpassing result. 

Several other personal toasts, including Mr. Lawler (who was 
present), J. J. Haite, and the secretary, were given, and the choir 
performed a selection of part-songs, including Mendelssohn’s ‘‘ Se- 
renade,’’ ‘‘ Love and wine,’’ Macfarren’s ‘*‘ King Canute,’’ Mr. 
Haite’s ‘* Wherefore all the sighing,’’ &c., &c. 

Mr. Rea being considered a guest, the musical arrangements 
were directed by Mr. Reade. 








CRYSTAL PALACE, 

Tue re-announcement of Miss Louisa Vinning in combination 
with the Orpheus Glee Union proved a great point of attraction 
last Saturday. We tried in vain to obtain an entrance into the 
concert-room, and were forced to content ourselves with a distant 
listening. _We contrived to hear a charming selection from. 
Weber’s Preciosa, including ‘‘Lo, the star of eve,” by Miss 
Vinning, a brilliant version of ‘‘ O luce di quest, anima”’ by the 
same young lady, and the Scotch ballad ‘* Within a mile ;’’ also 
some glees by the ger Glee Union, among which Mr. Mar- 
tin’s ‘“‘Haste ye soft gales’? deserves mention. Hatton’s 
‘Evening’? was painfully slow. Had the ae indicated 
a at the commencement, the Orpheus Glee Union could not 

ave conveniently sung it more slowly than they did; so, as 
grave is not the term employed by the composer, we must con- 
sider that the Union are wrong. : 

The orchestral performances were Haydn’s symphony in E flat, 
and the overtures to Genoveva (Schermann) and Zauberflote. If: 
Mr. Manns, the indefatigable conductor of these concerts, will 
apply to Mr. Charles Horsley, he will doubtless be able to obtain 
the score and parts of a much better Genoveva overture than that 
of Schumann’s. We Englishmen can boast of some capital 
overtures. Let us call the attention of Mr. Manns to Maritana, 
The Siege of Rochelle, Matilda, Amilie, &c. They are worthy a 
place in any performance. 


We are informed that the refreshment department of the 
Crystal Palace has been transferred from Messrs. Staples, of the 
Albion Tavern, whose contract .has expired, to Messrs. Sawyer 
and Strange, of the ‘‘London,’’ Chancery-lane, the new con- 
tractors, who take possession to-day. It is further stated that 
the arrangements now in progress evince a determination on the 
part of the caterers to increase the accommodation and comfort, 
and to reduce the prices. A e room has been formed on the 
garden side of the building, now being decorated for the purpose 
of serving the ‘‘ London dinner.’’ Porter is to be sold at public- 
house price, and the ladies are to have tea for 3d. per cup. if this 
line of policy is pursued, there can be doubt that the public wilk 
show their appreciation of it by a more liberal patronage of the 
establishment. 


The following is the return of admissions to the Crystal Palace 
for six days, from March 19 to 25 :— 
Admission 
on Payment, 
735 
921 
1,094 
1,190 
1,282 
1,075 


\ 6,297, 


Season 
Tickets. 
248 

2,313 
256 
318 
378 
452 


3,965 


Friday Mar. 19 
Saturday 

Monday 

Tuesday 
Wednesday 


Thursday 
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IMPROVED HARMONIUM. 

An important improvement has recently been made by Mr. W. 
E. Evans, of Sheffield, in the smaller description of harmoniums, 
whereby great delicacy of tone, punctuality of speech, and in- 
creased depth, are obtained by means which, we are assured, are 
extremely simple. The depth is easily accounted fur, since it is 
a virtual extension of the compass by adding a set of tongues of 
sixteen feet register (to use an organ technic) to the lowest octave. 
The new management of the wind, which extracts abundance of 
power from this little instrument, while it also enables the per- 
former to produce the most soft and dulcet tones, we cannot 
explain. Suffice it to say, that the improvement is unques- 
tionable, and that we have little doubt of its finding very great 
favour. There is no difficulty whatever in the application of this 
invention to existing harmoniums, a most important feature, since 
the sale of these instruments has of late years increased marvel- 
lously. Th objections to the small harmoniums, such as are 
supplied at six, eight, and ten guineas, are that the tone is 
rather harsh and monotonous, and that the smallness of the wind- 
chest renders constant ‘‘ feeding’’ necessary. We have seen one 
of these diminutive instruments with Mr. Evans’s application, and 
such objections are most decidedly removed. It would appear 
that the wind is economized by some ingenious contrivance, which 
not only provides a better supply when the wind-chest is brought 
into requisition, but gives the performer more command over the 
tone when the *‘ expression’’ stop is employed (which is tanta- 
mount to a dispensement with the wind-chest). Harmoniums. of 
this description are likely to become very general inhabitants of 
the salon, and we cordially recommend the improvements of Mr. 
Evans, which will make them delightful to every ear. For an 
accompaniment either to the pianoforte or the voice, a small har- 
monium under this treatment becomes charming, and we shall be 
very much surprised if Mr. Evans does not receive numerous 
applications from those who possess, or are about to purchase har- 
moniums. 

The improvements have been brought under the notice of some 
of the most eminent London professors, who have given written 
testimony to their advantages. 








Limenovuse Cnorat Sociery.—The third concert of the season 
was given by the members on Tuesday, the 16th instant, at the 
large National School-room, Copenhagen-place, to a large audi- 
ence. The performance consisted of a selection from Handel’s 
Samson, and the Dettingen Te Deum. Principal vocalists, Miss 
Fordham, Miss Fentum, Mr. J. W. Morgan, and Mr. Beardwell. 
Trumpet, Mr. R. J. Ward: conductor, Mr. T. Hodd. The 
band and chorus was on an efficient scaie, numbering about one 
hundred performers. ‘The fine air ‘* Total eclipse,’’ nicely ren- 
dered by Mr. Morgan, was much applauded, as also the ductt, 
‘*Go baffled coward,’’ which was sung in a spirited manner by 
Messrs. Morgan and Beardwell, and the other solos and choruses 
were given very creditably. - 

Tue ArnAmBra Patace.— The Lord’s Day Observance Society 
having called the attention of the Lessee of the Alhambra to the 
Act of Parliament (24 Geo. III., cap. 49) prohibiting the sale of 
tickets for admission to places of entertainment on the Sunday, 
that gentleman has informed the committee that the musical per- 
formances shall be henceforth discontinued on the Lord’s Day. 

Curisty’s Mrnstrets presented their popular entertainment 
before their Royal Highnesses the Duchess of Cambridge, the 
Princess Mary, and a select circle of the aristocracy, in the grand 
hall of Stafford House, on Wednesday evening last. 





Oper. 


HER MAJESTY'S THEATRE.—The winter season was brought to 
a close on Saturday last with a performance of La Figlia and the 
last scene of J Martiri, in which occurs a fine duett for soprano 
and tenor, sung by Piccolomini and Giuglini. The house was 
crowded, and the audience most enthusiastic. The ‘*season”’ 
will probably commence in two or three weeks. 

ROYAL ITALIAN OPERA.—The opening of the Covent-garden 
bee eto is definitely fixed for the 15th of May. It seems 

most impossible that everything can be completed ty that date, 
but the contractors are sanguine, and are making extraordinary 





exertions. The roof, stage, and boxes are in a forward state at 
Lowestoft. 

We have had no official intimation of engagements made with 
artists for the ensuing season, but we believe that Signor Tam- 
berlik will make his appearance, in addition to the company of 
last year. 


English opera will be represented at Drury-lane in the course 
of the season. It is most probable that this will be effected by 
the Pyne and Harrison company. 








Cheatrical. 
--0O— 


DRURY-LANE.—The popular manager of this theatre took his 
benefit on the 19th, and the house was crowded in every part. 
The Love-Knot was the first piece, the Loan of a Lover followed, 
then a concert, in which Madame Rudersdorff, Madame Poma, 
Mr. Henry Haigh, &c., assisted. The transformation scene of 
the pantomime formed the conclusion of the entertainment. 

At the close of the first piece, Mr. Smith was warmly and 
cordially called for, and coming forward, addressed his numerous 
friends and the public to the following effect :— 

Lapies AND GENTLEMEN,—I beg to return you my sincere thanks 
for the approbation I have met with at your hands. Indeed, it is not the 
first time to-day, for the same compliment was paid me to-day from the 
mouth of a noble duke and a gallant soldier, the Duke of Cambridge, 
for the use of the theatre for the purpose of subscribing for a monu- 
ment! to that brave man, General Havelock. I am happy to state 
the idea of a testimonial to his worth occurred with me. I appealed to 
the public, and several licensed victuallers of the metropolis commenced 
a subscription for the purpose of presenting him with a sword. Alas ! 
this cannot be. It is now to be devoted for a monument to hand 
down to future generations the saviour of India, the relief of the 
poor widows and fatherless children confined and ready to be mas- 
sacred by an infuriated foe. While on this topic it may be as 
well to state that the boards of Old Drury have also assisted me, for I 
was also the first person in promoting the subscription for the widows 
and fatherless children of our brave soldiers in the Crimea. I handed 
over to the Lord Mayor Sidney a large sum of money, and the com- 
mittee followed by an appeal, which has realised a large fund for that 
benevolent purpose. Now, then, ladies and gentlemen, it is my duty to 
state something to you respecting the theatre as a devoted steward. 
Mr. Charles J. Mathews, you will see by the bills, has been announced 
as acting manager here ; he, according to his agreement, was to have 
performed here six weeks after Christmas ; he has played the truant, is 
now married, and changed his line of business from comedy to Romeo with 
Mrs. Mathews. If I have not been able to obtain better talent for the boards. 
of Old Drury it is not my fault. Ihave strived and failed ; but in 
scenic effects, from pantomime to comedy and comedy to farce, I believe 
my friend Beverley and myself have done our best, and I have spared 
nothing to achieve that object—your satisfaction and approbation, Most 
likely English opera will be produced at Easter, if so, let me beg of you 
to encourage “native talent.” Gustavus Brooke is on his road to Eng- 
land ; he will be here in a month; if I can engage with him you shall 
have Shakspeare’s plays performed in the same style they were pro- 
formed two years ago with that gentleman. I amon the most friendly 
terms with all my allies—Buckstone, Webster, and other managers, not 
forgetting Mr. Charles Kean, whose family occupies a private box on 
my right. Once more thanking you sincerely for past favours, and 
looking forward to a future and prosperous campaign, I bid you farewell, 








LEGAL. 
—~— 


Tue AtrHAMBRA Patace, LEICESTER-SQUARE.—On Monday an 
application was made by Mr. Edward Tyrrel Smith, the lessee of 

rury-lane Theatre, at the St. Martin’ s-in-the-Fields vestry-room 
before Mr. E. Antrobus, chairman, and a full bench o i 
trates (it being the adjourned day for granting licenses pursuant 
to notice previously given), for a license to the Alhambra Palace, 
late the Panopticon, Leicester-square. 

Mr Bodkin, barrister, attended on the part of Mr. Smith, by 
whom he was accompanied to the rooms; and Mr. Sleigh for the 
opposing petitioners, Messrs. Nind and Newton, proprietors of 
the Sabloniére Hotel, Leicester-square. 

. On the case being called on the disposal of a few others, 
Mr. Sleigh raised an objection to the notice of wg on the — 
grounds that it did not, according to the Act of Parliament, fully 
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describe the trades or occupations of Mr. Smith; and, by per- 
mission of the bench, he would ask that gentleman a question or 
two. 

Mr. Smith.—I shall be happy to answer any interrogatory. 

Chairman.—Do so. 

Mr. Sleigh.—What, sir, is your trade ? 

Mr. Smith—I am no trade; but I am lessee of Drury-lane 
Theatre, and reside at Parson’s-green, Fulham—Drury Cottage. 

Mr. Sleigh—Are you not proprietor as well of the Sunday 
Times, and the Rodney's Head coffee-rooms, Chancery-lane 4 

Mr. Smith—No sir; the former I am disconnected with, and 
the latter I underlet. (Laughter.) 

Mr. Sleigh—Have you not a house in Dorsetshire ? 

Mr. Smith—No sir ; there’s a furnished house there of a friend 
of mine, where I stop when I go on a fishing expedition. (Loud 
laughter.) 

It was here intimated to the learned gentleman that the Bench 
considered the notice of application valid. 

Mr. Sleigh—Such being your opinion, gentlemen, I must in 
behalf of my clients, address to you a few words, but in so doing 
I shall not inflict a» wound upon the sensitive feelings of the 
applicant—(laughter)—whom I believe to be worthy of the public 
estimation he enjoys. However, to come to the point. Not only 
are the parties for whom I appear opposed to the license sought 
for being granted, but the same is backed by the names of the 
vicar, the churchwardens, and thirty respectable inhabitants of 
the square, they, according to my instructions, believing it would 
be made a plague-spot of this metropolis, which has hitherto been 
considered, and ought still to mantain the character of, the model 
of Europe. What had Mr. Smith done? He had taken the 
Museum of Arts and Sciences, rechristened it the Alhambra 
Palace, —(laughter)—turned it into a Sunday chapel, assisted b 
the corps de ballet of Drury-lane Theatre—(laughter) ;—and, 
that not answering, now applied for license to alter it into a gin- 
shop. (Increased laughter.) From that, no doubt, it would be 
changed into a Turkish divan—Turkish ladies and spring seats 
would be introduced—(laughter);—and as he before observed, 
it would become one of the plague-spots of England. A refresh- 
ment establishment was not required in the neighbourhood, with 
which it was densely supplied, and with those remarks he would 
sit down. 

Mr. Bodkin—Really, gentlemen, my friend must bave drawn 
largely upon his imagination, which I think you must have 
discerned by his allusions to spring seats and Turkish ladies— 
(laughter)—and I am not aware that he has recently returned 
from a foreign country ughter);—so, the cause of his so 
speaking is fully explained by atmospheric pressure. (Laughter.) 
He talks about gin as though that was the only article to be sold, 
but such is not the case. No, it is for an establishment wherein 
gentlemen, as at the Wellington, in St. James’s-street, can dine 
comfortably and economically, and then, if they require it, adjourn 
to another room to smoke their cigar. Mr. Smith intends noth- 
ing immoral; and, as recently complimented by the Duke of 
Cambridge, he has done more to purge from vice the theatre 
under his control than any previous manager. (Cheers.) 

The Bench resolved to grant the license, on Mr. Smith pro- 
mising not to open on the Sabbath, which he did, and left the 
room amidst the good wishes and congratulations of a crowded 
auditory. 





Tue Sr. James's Music-Hatt.—Tue Restaurant. —On 
Saturday, at the adjourned meeting of the licensing magistrates 
fur the division of St. James’s and St. Anne’s, Westminster, an 
application was made on behalf of the proprietor of the St. 

ames’s Music-hall, for a license to the Restaurant, No. 69, 71, 
73, Regent-quadrant, and 28, Piccadilly. The applicant, Mr. 
W. Donald, who was the proprietor of the restaurant at the 
Manchester Exhibition, was supported by Mr. Bodkin, and Mr. 
Ballantine opposed. The memorial of the appticant stated that a 
sum of £12,000 had been laid out for the purpose of rendering 
the premises for the accommodation of the public, and 
that there were three different departments, the prices for the 
gs to each of which would be eae the — of 
one, There were two petitions against the license bei 
one from 33 li victuallers in the neighbourk ei, and 
another from about 300 inhabitants of the Quadrant and the 





the establishment would have a bar, across which spirits, & 


would be delivered to the customers, as is usual in public-houses. 


A discussion took place as to the propriety of having the music 
and dancing license, and that for selling spirits, in the name of 
one person, when Mr. Bodkin consented that that should be ap- 
plied for on the first meeting of the magistrates, the license was 


granted. 








ANNOUNCEMENTS FOR THE SEASON. 

April 5.—London Polyhymuian Choir, concert, Hanover-square, evening. 
5.—Lambeth Choral Society, concert, “ Horns” Assembly Rooms, evng 
8.—Mr. Leslie’s Choir, concert, St. Martin’s Hall, 8}. 

12.—Philharmonic Society’s first concert. 

18.—Musical Union matinée, St. James’s Hall, 34. 

14.—Miss Aarabella Goddard’s soirée, Willis’s Rooms, 8}. ; 

19.—Amateur Musical Society. ; 

19.—New Philharmonic Society, concert, St. James’s Hall, 8. 

22.—Miss Busby’s matinée, Hanover-square. 

26.—Philharmonic Society, second concert, Hanover-square. 

27.—Musical Union matinée, St. James’s Hall, 34. 

28.—The Messiah at St. James’s Hall (Royal Soc. of Mus.), evening. 

28.—Miss Arabella Goddard’s soirée, Willis’s Rooms, 8}. 
3.—Amateur Musical Society. 
3.—New Philharmonic Society, concert, St. James’s Hall, 8 
"7.—Mr. Leslie’s oratorio, Immanuel, St. Martin’s Hall, 83. 

10.—Philharmonic Society's third concert. 

11.—Musical Union matinée, St. James’s Hall, 34. 

12.—Royal Botanic Society’s Exhibition, 2. 

12.—Miss Arabella Goddard’s soirée, Willis’s Rooms, 8}. 

12.—Herr Schloesser’s Orches}ral Concert, Hanover-square, evening. 

17.—Amateur Musical Society. 

17.—Miss Dolby’s matinée, Willis’s Rooms. 

17.—New Philharmonic Society, concert, St. James’s Hall, 8. 

19.—Anniversary Festival of the Sons of the Clergy, St. Paul’s Cathedral. 

22.—Crystal Palace, first flower-show. 

24,—Philharmonic Society’s fourth concert. 

25.—Musieal Union matinée, St. James’s Hall, 34. 

31.—Amateur Musical Society. 

31.—New Philharmonic Society, concert, St. James’s Hall, 8. 
2.—Royal Botanic Society’s Exhibition, 2. 
7.—Philharmonic Society’s fifth concert. 
8.—Musical Union matinée, St. James’s Hall, 34 

15.—Musical Union matinde, St. James’s Hall, 34. 
16.—Crystal Palace, second flower-show. 

19.—Crystal Palace, second flower-show. 

21.—Philharmonic Society’s sixth concert. 

22.—Musical Union matinée, St. James’s Hall, 33. 

23.—Royal Botanic Society’s Exhibition, 2. 
29.—Musical Union matinée, St. James’s Hall, 
14.—Miss Dolby’s soirée, Willis’s Rooms. 

»» 14.—New Philharmonic Society, concert, St, James’s Hall, 8 

Aug, 31.—Birmingham Musical Festival. 

Sept. 1.—Birmingham Musical Festival. 

2.—Birmingham Musical Festival. 

3.—Birmingham Musical Festival. 

8.—Crystal Palace, third flower-show. 

9.—Crystal Palace, third flower-show—continued. 


May 


” 
June 


” 





Cheatyes, 


——9—— 


PRICES, TIME OF COMMENCEMENT, &c. 


AveEtrut.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.5 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 


Astixy’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at hali-past 8. Doma epan at half-past 6, com- 
mence at 7. Box-office open from 11 to 4, 

HayMarKet.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle,, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
| Two Guineas and One Guinea and a each. A Double Box en 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room. attached, can be obtained at the Box-office, price Five 


Guineas. Doors open at half past 6, commence at 7.—Second Price 





neighbourhood, the opinion being expressed in the petition that 


at 9 oclock. 
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Her Masesty’s.—Pit Stalls, 12s, 6d.; Boxes (to hold four persons), 
Pit, and One-Pair, £2 2s.; Grand Tier, £3 3s. ; Two-Pair, £1 5s. ; 
Three-Pair, 15s. ; Gallery Boxes, 10s. ; Gallery Stalls, $s. 6d. ; Pit, 
3s. 6d. ; Gallery, 2s. Applications to be made at the box-office at the 
theatre. Doors open at half-past 7, commence at 8. 

Lyceum.—Stalls, (retainable the whole evening) 6s. ; Dress Circle? 
5s.; Upper Boxes, 3s,; Pit, 2s.; Gallery, 1s. ; Private Boxes, £1 1s» 
£1 11s, 6d., and £2 2s. Second price to all parts of theHonse at 9 
o'clock, Stalls excepted. Doors open at half-past 6 commence at 7, 
The Box-office oven from 11 till 5 o’clock 

Otyrmpic.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d: 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 


Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s. ; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s 6d., £2 2s. 0, £1 11s. 6d. 


SapLEr’s WeELts.—Boxes, 2s. and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 


Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9, 


Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
1s.; Centre Circle on First and Second Tier, fitted up quite private, 2s.; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s, 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 

SurrEy.—Boxes, 2s.; Pit, 1s.; Gallery, 64. 


Doors open at 6. 
commence at half-past. Half-price at half-past 8. 








ANNOUNCEMENTS FOR THE WEEK. 
Tuis Day.—Crystal Palace concert, 2}. 
Royal Academy concert, 2. 
Inauguration concert, St. James’s Hall, 8. 
Promenade concert, Drury-lane Theatre.* 


Monpay.—Amateur Musical Society, Hanover-square, 8}. 
Royal General Theatrical Fund dinner, Freemasons’ Hall. 
Mr. Case’s concert, Exeter Hall. 

Promenade concert, Drury-lane Theatre. 

TuxEspay.—Promenade concert, Drury-lene Theatre. 


Wepyespay.—The Messiah, by the Sacred Harmonic Society, 
Exeter Hall. 


Promenade concert, Drury-lane Theatre. 


Taurspay.—Promenade concert, Drury-lane Theatre. 
Satrurpay.—Crystal Palace concert, 24. 








Provingial. 


0. 


CHATHAM.—Mr. Ellis Roberts, harpist to H. R. H. the Prince 
of Wales, assisted by Miss Annie Cox, gave his celebrated 


entertainment at the New Lecture-hall, on Tuesday, the 16th 
inst., when he was honoured by a very large audience. Mr. 
Roberts played several solos in the course of the evening in a 
finished style, among others a grand solo, on airs from Der 
Freischutz, arranged by himself, which was encored. Miss Annie 
Cox (a lady possessing a very sweet soprano voice) was honoured 
with several encores for her different songs, which consisted of 
‘* Bid me discourse,” ** My bark is bounding near,"’ Balfe, &c., 
all of which were sung in a first-rate style. We have never 
witnessed a more pleasing entertainment. 

CHORLEY.—Mxcuanics’ Instirution.—A grand concert took 

lace at the above institution on Thursday evening the 18th inst. 

he vocalists engaged were Miss Shaw, Miss Johnstone, Mr. 
Wilson, and Mr. Delavanti. Miss Shaw sang in a pleasing man- 
ner, and was encored in the duett ‘* A'B C,"’ with Mr. Delavanti, 
as also in the song ‘‘I waited in the twilight.” Miss Johnstone 
Possesses a contralto voice of good compass, and quality. She 
sang, *‘ Through meadows green’”’ (Haas), and on being encored, 
substituted “‘Bonnie Dundee;"’ her rendering of Linley’s 


charming song, ‘‘ Come out to me,’ was extremely pleasing, as 
was testified by the hearty applause of the audience. In Mr. 
Wilson we recognized an old friend, under a new name; as ‘‘ Mr, 
St. Leger,”” we have heard him before. We must congratulate 
this yentleman on his ‘‘rather’” improved style, and would advise 
him keeping to one name, if he wishes to gain a place in the esti- 
mation of the public; for we doubt not, with careful study, and 
attention to the pronunciation of some words, he will make a 
pleasing singer. Mr. Delavanti, delighted his audience as usual, 
and received repeated encores; this gentleman, like ‘ Phillis,”” 
never fails to please. In conclusion, we hope to hear the same 
arty again before long, the concert having given universal sat- 
isfaction. Mr. J. W. Elliott was the pianist and conductor, and 
both vocalists and audience could not fail to appreciate the evi- 
dent musical talent displayed by him throughout the evening. 

EDINBURGH.—On the 13th inst. Mr. C. J. Hargitt gave the 
first of a series of three chamber concerts of classical music, in 
George-street [Iall. The performers at the first concert were 
Messrs. W. Howard, first violin; Herr Kesting, second violin; 
Mr. R. B. Stewart, viola; M. Allard, violoncello; and Mr. C. 
J. Hargitt, pianoforte; with Mrs. W. Howard, vocalist; and 
Herr Naumann, accompanist; several other artists being on the 
list for the subsequent concerts. Missing now as we do the ex- 
cellent Saturday concerts given for a series of years by the 
Musical Association, we are glad to welcome this series of similar 
concerts, though necessarily conducted on a smaller scale, as 
affording a pleasant means of intercourse with the music of the 
great masters, and not the less as exhibiting a portion at least of 
the resident musical talent of this city. The quartett party, being 
the first named above, performed Weber's pianoforte quartett in 
B flat, and Beethoven's No. 4, as their principal pieces. They 
were executed in an able and efficient manner, though sometimes 
the playing wanted refinement, and the strength of the sound 
seemed disproportionate to the size of the hall. Mr. Hargitt, 
both in a duo with M. Allard and ina solo concluding the per- 
formances, displayed his wonted ability as a pianoforte executant. 
The vocal music, though subordinate to the instrumental, was, we 
think, the most pleasing of all. Mrs. Howard was in admirable 
voice, and gave one of Haydn's canzonets, and a new song, enti- 
tled ‘*Slumber, darling,’’ with much sweetness and expression. 
The latter melody, which was composed for this lady by Mr. C. 
J. Hargitt, is a beautiful and attractive air, and was charmingly 
rendered by her. On the whole the concert seemed to give con- 
siderable gratification to the numerous audience. 

HAVERFORDWEST.—The Haverfordwest Amateur Musical So- 
ciety’s concert took place at the Shire-hall, on Thursday evening 
last. Rossini’s overture, // Tancredi, commenced the programme, 
and was remarkably well played by the band. Mr. Harding, the 
talented conductor of this society, gave a funtasia on the cornet- 
A-pistons, ina manner that would have astonished some of our 
London critics. The difficult variations introduced in the fan- 
tasia were performed by him with an ease and distinctness of 
articulation seldom to be heard even with professional players. 
The glees, ‘*Hail! smiling morn'’ and ‘* Lady of a 
suffered considerably, first, by indifferent singing, and secondly, 
by inversion of parts, necessarily arising from the absence of 
female voices. : 

It is very strange that many amateur singers cannot hear or 
understand the wretched effect produced by men singing the air 
of a four-part glee. We would advise the Haverfordwest society 
to get glees arranged for male voices—and there are many very 
beautiful ones to be had—they would then stand some chance of 
taking a position with the otber choirs of South Wales. Mr. 
Jones (Swansea) rendered the cy valuable assistance by si 
ing ‘* The Village Blacksmith’’ (Weiss), and ‘* My home is in 
this happy Isle" (Pacini). The audience vociferously encored 
both songs, and by general request Mr. Jones favoured the as- 
sembled multitude by singing his burlesque on Macbeth and 
Hood's ** Lost Child.’’ On leaving the orchestra Mr. Jones was 
loudly cheered, and it was some time ere the excitement of the 
audience sufficiently calmed down to allow of proceeding with the 
remainder of the programme. In the course of the evening the 
band played several choice morceaur. The * Exile’s Lament,”" 
and Royal Bridal Polka, by W. L. Harding, were deserving of 
particular notice. Dr. Denning, of Swansea, cages A ty his ser- 
vices and presided at the pianoforte. ‘The large hall was densely 
crowded, and the society’s efforts were greeted with frequent and 





loud bursts of applause. 
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LEICESTER.—Concrerts ror THE Pxorte.—The ninth concert 
‘came off on Monday evening, and, as usual, was attended by a 
numerous and delighted audience. The programme was charac- 
terised by Mr. Nicholson’s well-known taste, and included several 
part-songs, &c., new to a Leicester audience, amongst which were 
an arrangement of ‘‘ The Blue Bells of Scotland,”’ by Neithardt ; 
and ‘*All among the Barley,’’ by Elizabeth Stirling, both of 
which were loudly redemanded. The better known glees, ‘* Red 
Cross Knight,’’ ‘‘ To all you Ladies,’’ ‘* Peace to the souls of the 
Heroes,"’ also gave much satisfaction; but the greatest excite- 
ment was reserved for the famous ‘‘Miserere’’ from J/ Trovatore. 
The effect of this was most beautiful. The wail of the monks 
chanting the *‘ Miserere’’ for the soul of Manrico, the despair of 
Leonora, and the dying song of the Troubadour from his lonely 
tower, form a combination as novel as it is effective. The delight 
of the audience knew no bounds at its termination, and en- 
thusiastically encored it. The accompaniments were judiciously 

layed on the pianoforte by Miss Deacon, on the harmonium by 

r. Ilenry Nicholson, and on the violoncello by Mr. Weston; 
the vocal solos being admirably given by Miss Julia Bleadon and 
Mr. Sansome. During the evening Messrs. Henry and Alfred 
Nicholson performed an excellent duett from La Traviata, speak- 
ing of which we need only endorse the opinion of our contem- 
poraries throughout the cai kingdom, ‘‘ that their playing is as 
perfect as it is possible to be.’’ Miss Bleadon, Mr. Sansome 
(who created a perfect fwrore in one of his pieces), and Mr. Briggs 
sang several songs, &c., with the greatest effect. The last of 
these excellent entertainments for the present season takes place 
on Monday evening next, on which occasion an array of talent 
will appear superior to any Mr. Nicholson has yet provided. The 
vocalists will be Miss Julia Bleadon (the popular soprano), Miss 
Lizzy Stuart (the celebrated Scottish vocalist, whose recent en- 
tertainment gave so much delight), Messrs. Sansome, Oldershaw, 
Briggs, and a full chorus. In the instrumental department the 
Messrs, Nicholson play solos on their respective instruments. 
Ths first part of the programme will be devoted to a selection 
from the works of that truly great English composer, Sir Heary 
Bishop. The ‘‘Miserere’’ (which was so successful last Monday), 
is also again included in the programme. We learn with much 
satisfaction that these concerts have been very successful in a 
pmegew ff sense, and encouraged by the liberal support awarded 

im both by the subscribers and the public, Mr. Henry Nichol- 
son will commence a second series in October. That they have 
been thoroughly enjoyed by the musical inhabitants of the town 
is abundantly proved by the increased attendance at each succes- 
sive concert, and by the enthusiastic applause bestowed upon the 
various performers. Excellence and variety of entertainment 
have been marked features of the series; and we are sure that 
the second season under Mr. Nicholson’s management will. not 
suffer by comparison with that now terminated. — Leicester 

Guardian, March 20. 

LEEDS.-On Saturday last Mr. George Hodgson gave™ his en- 
tertainment in the Music-hall, entitled ‘‘My Irish Portfolio.’ 
It was under the direction of the Recreation Society, and there 
was a crowded audience. The entertainment gave unmitigated 
delight by the rich {low of humour exhibited by Mr. Hodgson, 

Monpay Evenino Concert.—The second Monday concert for 
the season was given this week in the Music-hall by Mr. Burton, 
who had engaged a stringed band, under the leadership of Mr. 
Bowling, and Miss Pilling as the solo vocalist. The band was 

supported by M. de Jong (flute), Herr Grosse (clarionet), and 
Signor Raspi (bassoon), from Manchester,—solos being given by 
the first and last named gentlemen with great success, The prin- 
cipal piece of the concert was Beethoven's symphony in D, which 
was played with creditable accuracy—the larghetto and finale (the 
best portions of the work) being given with proper expression 
and spirit. The overtures were Herold’s Zampa, and Auber’s 
Zanetta, the latter receiving a loud encore. 
Beethoven's, for piano, oboe, clarionet, bassoon, and horn, was 
well played by Mr. Burton, Mr. Womack, Signor Raspi, Herr 
Grosse, and Mr. Oddy. This was encored, and Mr. Burton 
wisely acknowledged the compliment without repeating the piece. 
Miss Pilling sang two solos, both of which were re-demanded. 
A chorus of sixty voices gave some part-music capitally, and were 
twice encored. The attendance, we were sorry to 0 


\ ve, was 
me Som erent 

Leevs Musica, Festiva. —The honor secretari 
pointed by the festival committee are Mr. , M 


bert Barr, 


A quintett of| be 


George Alderson Smith, and Mr. J. N. Dickinson. 


There i 
some peobanenty that the latter gentleman will withdraw his wing 


L POOL.— Sr. Grorce’s Haut. —Prorie’s Concerts. — 
Another of these very delightful entertainments took place on 
Saturday evening, March 13th, in the above fine hall, when there 
was a splendid audience, who testified their appreciation of Mr. 
Hime as a musical caterer. The following were engaged: Miss 
Sarah Dobson and Miss Pilling, pupils of the celebrated Mrs. 
Wood; Mr. A. Mann and Mr. D. Lambert, of York; solo 
| aw Mdile. D’Herbil; accompanist, Mr. H. V. Lewis. Miss 

obson delighted her hearers with her beautiful voice and chaste 
rendering of ‘‘Casta diva,’’ and was loudly encored in ‘+ Away 
to the mountain's brow.’’ Miss Pilling also sang delightfully the 
Scotch ballad ‘‘ Mary’s dream’’ and Mercadante’s ‘‘Se m’ab- 
bandoni.”’ The two ladies were enthusiastically encored in Horn’s 
duett, ‘‘I know a bank.’’ Mr. Mann's singing of Parry’s very 
plesning ballad, ‘‘ Norah, the pride of Kildare,’’ won for him a 

earty encore; and Mr. Lambert’s bass voice was heard to great 
advantage in Schubert's song, ‘‘ The Wanderer.’’ The youthful 
Louise D’ Herbil delighted her hearers with her wonderful piano- 
forte playing. She was most enthusiastically encored in both her 
solos. The quartett, ‘‘ Over the dark blue waters,’’ Weber; 
and the trio, ‘‘ Thro’ the world wilt thou fly,’’ Balfe, were fine 
specimens of concerted singing. The concert a off with 
great écldt, and terminated shortly after 10 o'clock. 

MANCHESTER.— Although the concert of Saturday evening last 
may not be described as eminently successful, it must be admitted 
that the audience was much more satisfactory as regards numbers 
than on the occasion of the seventh concert of the series. The 
selection of music was on the whole interesting, and the orchestral 
rendering tolerably good. Madame Rudersdorff was engaged as 
the solo vocalist. The concert of this evening is announced as a 
‘‘ Beethoven Night,”’ several novelties from the repertoire of the 
mighty master being included in the programme ;_ we should, how- 
ever, feel disposed to question the propriety of classing ‘* Scotch 
songs’? amongst the works of Beethoven, notwithstanding the 
fact that the accompaniments may have been arranged by the 
great composer. However, we trust that we may have to recod 
a complete success respecting this the ninth of the ‘Grand Or- 
chestral Concerts :” Madame Rudersdorff is again engaged. 

The Monday concert of this week was for the benefit of Mr. 
Walter Montgomery, and if the fact that hundreds were turned 
away from the doors unable to obtain admission is to be taken as 
an evidence of popularity, surely the very successful exponent of 
the writings of the prince of dramatists may, indeed, be con- 
sidered popular. Amongst the several selections recited on this 
occasion was the incantation scene from Macbeth, and we may 
venture to remark that it was given “with indeed terrible 
grandeur. Mr. and Mrs. Henry Drayton (we beg pardon for 
having misspelt the christian name, it should have been Henri), 
Miss Armstrong, Mr. Mann, and a lady amateur, assisted on this 
occasion. Mr. Montgomery was of course the ‘‘lion’’ of the 
evening, and the plaudits of the enthusiastic audience were loud 
and long. 

Mr. at Mrs. Drayton have given their series of ‘* Operatic 
Proverbs’’ on three of the evenings of this week at the Free 
Trade Hall. 

A committee has been formed for the as of preparin 
‘rules and regulations’’ for the proposed ‘* Manchester Chor: 
Society,’ and if the amount of success ultimately realised be 
equal to the pretentious paradings so loudly trumpeted forth at 
present, Manchester is destined to be speedily relieved from the 
remarkably peculiar position the city now occupies. We also 
learn that a second important choral association is in the course 
of formation, to be called the ‘*Lancasbire Choral Society.’’ 
We shall be glad to be able to record the successes of both these 
proposed gatherings of musical amateurs, for it may with truth 
said that in this mighty cottonopolis ‘‘there’s room enough 
for all.’” 

NEWCASTLE-UPON-TYNE. — The celebrated juvenile orchestra 
known as the Brousil Family have been for several successive days 
displaying their extraordinary talents before admiring audiences 
in this place. We learn from a Newcastle paper that large num- 
bers have been assembled at the evening concerts, and a large pro- 

rtion of the leading families of the town and neighbourhood 

ve been repeatedly present. Our local contemporary thus 





. \these young artists have attained is quite asto 


alludes to the performances :—‘‘ The degree bi c-rmpmgen 4 _—_ 
tS) ’ and we 








Marcu 27, 1858,] 


THE MUSICAL GAZETTE. 


15] 





not hesitate to assert that the playing of Bertha Brousil will bear 
comparison with the most distinguished violinists of the age. The 
solo portions of Hauser’s difficult fantasia (‘The bird on the 
tree’) can only be described by the term marvellous. This 
talented family have been on these occasions assisted by Miss 
Amelia Bellott, a young vocalist, resident in Manchester, whose 
admirable rendering of several exceedingly brilliant songs has 
materially added to the interest of these delightful concerts. We 
must not omit to specially mention the evident judgment displayed 
by the lady, especially in a charming ballad by Peckett, ‘ Life! 
’tis but a dream,’ this being rapturously encored, as were also 
some brilliant operatic selections, including one of the songs from 
the much-abused La Traviata. As this highly-gifted family are, 
as we learn, purposing to visit Scotland shortly (after fulfilling 
some engagements in Yorkshire), we shall look forward to the 
pleasure of hearing them again at no distant period.” 

NORTH SHIELDS.—Tue Brovst, Famity.—On Monday and 
Tuesday this youthful and accomplished family appeared in the 
Assembly-rooms, Norfolk-street, North Shields, and gave con- 
certs in a style of great excellence, the performances captivatin 
the entire audience. This family, amongst which so much ahead 
talent has been distributed, comprises three sisters and three 
brothers—Madlle. Antonia, aged eighteen; Malle. Bertha, fifteen 
years; Mdlle. Cecilia, seven years; and Messrs. Albin, fourteen 
years ; Adolphe, twelve years; and Aloys, eight years. We 
cannot speak in too high terms of the performances of Malle. 
Bertha Brousil. Her instrument is the violin, and she commands 
its tones from the lowest to the highest note, with a delicacy of 
touch, an emphasis of intonation, and a brilliancy of execution 
that are positively astonishing. Her reception was most flattering. 
The other instrumentalists shared with their accomplished sister 
the hearty applause of the audience, and each displayed a marked 
proficiency and skill. Several of the pieces were encored, among 
which was a fantasia from Hauser, ‘The bird on the tree.’’ 
This was a composition full of imaginative effect, and developed 
the richest and sweetest combinations of sound. The piano 
accompaniments by Mdlle. Antonia were marked by most effec- 
tive taste. The entertainments were agreebly diversified by the 
vocal performances of Miss A. Bellott, who sang several songs 
and ballads with great. judgment and ability, and was on two or. 
three occasions encored. She possesses a powerful voice, and 
evinces careful cultivation. We must not omit to mention that 
the public of North Shields are indebted for this rich musical 
treat to Mr. Whitehead, organ builder, York, the gentleman who 
had the management ot the entertainment given by Dr. Marks 
and his little men. His name is always a sufficient guarantee 
to the public of the excellence of whatever performance he 
brings forward for their gratification.— North Shields Gazette. 








CORRESPONDENCE. 
mae 
THE SEMIOMELODION. 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.’’ 
Srr,—Will you have the kindness to inform your correspondent 
“Chanter” that “The Semiomelodion ” may be seen daily at the under- 
mentioned address, from 8 till 8 o’clock p.m. 
Tam, Sir, 
Your obedient servant, 
Tue AGENT For M. Frun’s Invention. 
88, Upper Stamford-street, Waterloo-road, 
March 20, 1858. 


ST. GEORGE’S CHAPEL AND ETON COLLEGE. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 
Your ere ne begs to say the anthem sung by Mr. Taylor at 


the recent trial at St. George’s Chapel was “O sing unto the Lord” 
(Purcell). He apologizes for the omission. 


Soneign. 
UTRECHT.— Miss Dol 


by. sang last week at a miscellaneous con- 
cert fur the University, and i a most enthusiastic 
reception. The students ided a carriage and four to convey 
the great contralto from the concert-room to the hotel, and again 





from the hotel to the railway, paid her hotel bill, and organized 
an instrumental serenade on ie return from the concert. 

MavaMeE Syarvapy has changed her name, but not the won- 
drous power of extorting the most dulcet notes that ever were 
wrung from wood and wire even by Liszt. ‘The marriage ties 
contracted by Madlle. Wilhelmina Clauss have not bound her fin- 
gers, as she proved by her charming performance of a sonata of 
Mozart's, and another in Za Vernet of Beethoven, his 110th 
work. I hope these brief remarks on this charming pianist may 
escape the scrutinizing gaze of the editor of The Musical Times, who 
criticised my remarks on this lady’s last concert, by reminding us 
that Beethoven only wrote nine symphonies and 33 sonatas, and 
that consequently I was wrong in describing Madame Syarvady’s 
performance of Beethoven’s 3lst symphony. For symphony I 
should have written opera, and it would have been more merciful 
not to have paraded a lapsus lingue.* In Brougham’s famous 
article in the Edinburgh Review, which gave birth to Hnglish 
Bards and Scotch Reviewers, he reminded Lord Byron that a 
pibroch no more meant a bagpipe than a duett meant a fiddle. 
But Byron, of all men in the world, needed no instruction in 
musical matters.—Morning Advertiser. 





* The worthy correspondent of the Morning Advertiser has rather 
apejorated his case by calling the Musical World the Musical Times, 
and designating an error in writing a lapsus lingue.—Ep. 








Reviews. 
—_v0— 
The following music has been received for reviewal :— 


Pale Roses. 
The Dream. (Nocturne). 
La Pensée. 


Deux Paraphrases. 
The Voice and Singing. 


Terpsichore. 
Hastings Waltzes. Military March. 
King Witlaf’s Drinking-horn. The Last Good-night. 
Dreams of the Past. 
The Snow Drift. 3 
New System of Notation. 
GLEEs— 
“Sweet minstrel.” 
“Ts she not beautiful.” 
“Now the golden morn.” 
“ Busy, curious,” 
“ Adieu, sweet peace.” 
Hiawatha. 
“ Whither ?” 
Ten Original Melodies. 
ona, 
Marie. 
Magnificat. 
The Days of Childhood. 
Souvenir de Jassi. 
Fantasia, “Blue Bells. 
Eliot Polka. 
Two Mazurkas. 
Just like Love. 
An April Shower. 


Havelock at Lucknow. 
“Stars of the summer . 
“My mother’s gentle word.” 
England's Prayers 
ny "Ss ere 
The Garland. 
“T love my love.” 
“In my slumbers.” 
Paradise Lost, 
La Traviata, 
Pensée Fugitive. 
Pentre 


‘entre. 

Marche Triomphale. 
Select Melodies, 
“Brightly o’er streams.’” 
Nouvelles Compositions. 
Christable. 


Il Trillo, 
“ May thy path.” 











OUR SCRAP BOOK. 


—o— 


Coox1ne a Drama.—A correspondent at Marseilles writes :— 
‘¢ The prolific play-writer, M. Alexandre Dumas, is now residing 
here, to superintend the production of a new drama, Les Gardes 
Forestiers, which he has just written, and which is to be acted for 
the first time on Monday next. This drama, as I am credibly 
informed—represented to be one of the best of that writer’s 
genius—was composed and completed in the very short space of 
time of four times twenty-four hours, having been commenced on 
Monday, Feb. 22, and finished early on the following Thursday. 
M. Dumas forestalled the completion of the drama by one day, as 
he had entered into an engagement with the director of the 
theatre to write it in five days. My informant, on whose testi- 
mony I can implicitly rely, assured me that if he had not been an 
eye-witness, he could not have believed it possible for the most 


gifted writer to compose so rapidly and under such circumstances. 
My friend found M. Dumas, in composing the drama, seated 





ther of whom he 











THE 


152 





MUSICAL GAZETTE. 





[Marcu 27, 1858. 





alternately turned, to indite, or to look over the MSS.; while, at 
the same time, there were from eight to ten persons in the apart- 
ment, with whom the writer entered actively into conversation. 
But what astonished my informant most was, to find that, as the 
dinner hour approached, M. Dumas, stripping to his shirt-sleeves, 
entered the kitchen, and, handling the casseroles with the skill of 
a professed chef, prepared with his own hands that all-important 
repast. Iam told that it is a habit with M. Dumas that when his 
mind is intensely engaged in study, he takes for a short time to 
the fumes of the kitchen by way of recreation.”’ 





A Buast rrom tur Baerrprs.—‘* When Havelock’s men had 
fought their way into Lucknow, the Highlander’s piper, who had 
lost his way, suddenly found one of the enemy’s cavalry, sabre in 
hand, about to cut him down. His rifle had been fired off, and 
he had no time to use his bayonet. ‘A bright idea,’ said he 
afterwards, when relating the story, ‘struck me. All at once I 
seized my pipe, put it to my mouth, and gave forth a shrill tone, 
which so startled the fellow that he bolted like a shot, evidently 
imagining it was some infernal machine, My pipe saved my 
life.’*’ 


MusicaL LeoistaTors.—The Maine Legislature has instituted 
the novel and very pleasant feature of morning concerts in legis- 
lative sessions. - The Kennebec Journal says:—‘‘The veteran 
messenger of the house, Mr. Thomas, has a taste for music, and 
he has discovered an unusual amount and variety of musical 
talent among the members. This united talent has been 
brought out in a series of impromptu morning concerts before 
the hour for calling the house to order, until at length morning 
singing has become a regular institution in the Representatives’ 








Hall for the fifteen minutes before the Speaker takeshis seat. At 
times the spirit of harmony becomes pervading, when the singing is 
specially marked by simple melody, and grave senators and mem- 
bers of the house in large numbers gather around the centre of 
the hall, and join the singing of familiar tunes in true congrega- 
tional style, and the music rises, and floats, and echoes through 
the hall with fine effect.’’ 





Hanpet.—Handel being questioned as to his ideas and feelings 
when composing the Hallelujah chorus, replied, in his imperfect 
English, ‘‘I did think I did see all heaven before me, and the 
great God himself.’’ When he was composing, his excitement 
would rise to such a pitch that he would burst into tears. It is 
said that a friend calling upon the great musician when in the 
act of setting these pathetic words, ‘‘He was despised and 
rejected ofmen,’’ found him absolutely sobbing. ‘I have heard 
it related,” says Shield, ‘‘ that when Handel’s servant used to 
bring him his chocolate in the morning, he often stood with silent 
astonishment to see his master’s tears mixing with the ink as he 
penned his divine notes.’’ The motion of his pen, rapid as it was, 
could not keep up with the rapidity of his conception. His 
MSS. were written with such impetuosity that they are difficult 
to read.. The mechanical power of the hand was not sufficient 
for the torrent of ideas which flowed from that volcanic brain. 
Mr. V. Novello, the learned publisher, who seems to have well 
studied the MSS. at ‘the Fitzwilliam Museum, seeing a page on 
which the sand is still upon the ink at the top as well as the 
bottom of the page, left in the book the following observation : — 
‘‘ Observe the speed with which Handel wrote. The whole of 
this page is spotted with sand, and, consequently, must all have 
been wet at the same time.”’ 








Exhibitions, &e. 
(Continued.) 


THE ROYAL POLYTECHNIC. 


—Patron—H.R.H. the Prince Consort.~—Next Mon- 


Full-length 
Royal, and 
Prussia are now added. 


MADAME TUSSAUD’s EXHIBITION. 


ortrait models of H.R.H. the Princess 
.R.H. the Prince Frederick William of 


room, 6d, Open from 11 in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 





THEATRE ROYAL, DRURY LANE. 
This THEATRE to be LET, at Easter. For par- 
ticulars apply to Mr. E.T. Smith, Lessee, Stage-door, 


THEATRE ROYAL, ADELPHI.— 





Admittance, 1s.; extra 





day Evening, the 29th of March, at Eight, Mr. G. A. 
Cooper, assisted by Miss Detheridge, will repeat his 
new and highly-successful Musical Entertainment, 
entitled “THE EXCURSION TRAIN,’’ being a 
Romance of the Rail, with New Buffo Songs. On 
Tuesday Evening, at Eight, the Rev. W. C. MILNE, 
A.M., will relate his PERSONAL EXPERIENCE 
of LIFE in CHINA. Popular Lecture by J. H. 


| 
Pepper, Esq., on THE GREAT SOLAR ECLIPSES | Street, and at the Hall. 


CHRISTY’S MINSTRELS, 


at Polygraphic Hall, King William-strect, Strand.— 
Open every evening, and on Saturday in a grand 
morning entertainment, commencing at 3. 
can be secured at"Mr. John Mitchell’s, 33, Old Bond- 


Last night of the celebrated Mr. and Mrs. Barney 
Williams, prior to their departure for the provinces, 
Early applications for seats are necessary to be 
made, owing to the nightly overflows to all parts 
of the theatre to witness the impersonations of 
the Irish Boy and Yankee Girl by Mr. and Mrs, 
Barney Will . — Unqualified Success of Mrs. 
Barney Williams in the new Sage called An Hour 

or her by Mr. Charles 


Seats 





of 1858, Monday Morning at Three, and Wednesday 
at Three and a Quarter to Right. Also the Lecture 





Enter ainment, entitled A SCUTTLE OF COALS 
FROM THE PIT TO THE FIRE-SIDE, on Tues- 
day Morning at Three, and Thursday at Three and 
@ Quarter to Eight. The highly-instructive Views 
of the LEVIATHAN daily at Two; and-the very 
beautiful and effective Dissolving Views, illustrating 
the REBELLION IN INDIA, daily at a Quarter- 
past Four and a Quarter-past Nine. 

Admission to the whole, One Shilling; Children 
under Ten, and Schools, Half-price. 

N.B.—Many pleasing Novelties are preparing for 
the Ester Holidays. 


MUNICH GALLERY of ENAMEL 

PICTURES.—This rare COLLECTION, the works 
of Wurlitch, Chas. Deininger, Langhamer, Miller, 

Schade, Proschélde, and Meinelt, is now Exhibiting 
at No. 2, Frith-street, corner of Soho-square., Ad- 

gi 1s. to those not presenting cards of iuvita- 
ion. 


THE BATTLE OF BALACLAVA— 
Mr. SANT’s great PICTURE, the Earl of Cardigan 
describing the Battle of Balaclava to the Royal 
Family at Windsor Castle, and containing portraits 
of H.R.H. the Prince Consort, the Prince of Wales, 
Prince Alfred, Prince Arthur, the Princess Royal, 
the Princess Alice, the Princess Helena, the Princess 
uisa, the Duehess of Wellington, the Earl of 
igan, and Lord Rivers. Is now ON VIEW 








from 10 till 5, at Messrs. Henry Graves and Co,’s, 
6, Pall ' , 


-mall, 








Zoological Gardens, Regent’s: Park.— 
The above GARDENS are OPEN daily. Among 
the recent additions are a Norwegian elk, and a 
new jaguar, from Mazatlan. Admission, 1s.; on 
Mondays, 6d. 


Theatrical Announcements. 


—_—o— 


ROYAL PRINCESS’S THEATRE. 
Last Night of the Pantomime.—THIS EVENING, 
Saturday, March 27th, last time for the present, 
A MIDSUMMER NIGHT’S DRBAM. And the 








Pantomime. Faust and Marguerite will be revived |. 


on Easter Monday, April 5, 


THEATRE ROYAL, HAYMARKET.— 
THIS EVE) the lot night before the Easter 
Holidays, an t hight of THE LOVE CHASE, 
when Miss Amy Seadwick will appear as Constance 
and Mrs, Wilkins will repeat her highly successful: 
performance of the ‘Widow Green. After which 
for the last time, in consequence of the preperation, 
ior Faster), JACK’S RETURN FROM CANTON, 
With (for this night only) A CURE FOR LOVE. 
in which Mr. Buckstone wiil,sustain his origi 

character of Mr. ve, 
Concluding with THE GAL: 





On Monday next, arid during ‘Passion “Week,'Mr.*|" 
particulars of the 


C. H. Adams's Orrery, and, full 
recent great Eclipse of whe Sun. 
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the Spanish Danseuse, the byes el the Yankee 
The performance of Mrs, 


WAS; or, The Middleman, Ragged Pat, Mr. Barne 
Willia QO’ ‘4 


sus- 
AN: 


Williams. ot aati 
On Easter Monday’ Mr. Benjainin ‘Webster, Mr. 
Wright, Mr: Paul-Bedford,) and Madame Celeste 
will, rea ‘in The. Poor Strollers. ,On Easter 
Monday, will be produced agrand Eastern specta- 
cular operatic’ #;"in which Miss Roden’ will 
make her first appearance. 





Great. National Standard Theatre, 


Po 


a di i ; 
Gran Perks #) Prin 


re on night of Mr. Charles Dillon, who 
will appear THIS ENING in BELPHEGOR. 
No advance in the prices. 
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